LIFE AND \^ORKS OF VAZHAKUNNAM VA^UDE\AN ^AMBUDfRl

of soliloquy and asides in the western theatre, and gives Sanskrit
drama a flexibility in representing the private thoughts and atti-
tudes of its characters which rivals a modem 'multiple-viewpoint
novel." These comments about Sanskrit dramas suit the Malay-
alam dramas of Vazhakunnam. He has realised the need of mak-
ing characters talk to themselves on certain special occasions and
has succeeded in his efforts.

Vazhakunnam has been able to describe certain situations
very much natural and original. Let us take the context of Rukmini's
expectation for her lover. After having sung a beautiful song she
sits leaning on a costly seat. After fanning herself for a long time,
she takes out many gems from a little box. The gems that get
washed by her tears are replaced. She looks at a picture of
Parvati. She was trembling as though influenced by some spirit.
Thus the dramatist gives a clue to her emotional attitude. Some of
these involuntary physical reactions like tears or trembling hints
that self control has been defeated considerably by the uncon-
querable nature. Vazahkunnam easily draws out the vipralambha
sringara. Michael Coulson's words on Indian poets suit
Vazhakunnam as well, "The method of the Indian poet was not to
elevate particular people to universal status but to make universal
types and then infuse them with individual human life."27

Vazhakunnam has interwoven the dramatic garland with prose
as well as verse. Verses are used to clarify the situation rather

27. Ibid., pp. 18,19.
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